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Wittgenstein On Musical Art Appreciation
XTAO Lang

Abstract: Ludw ig Wittgenstein loved music in his whole life and looked the arts, thoughts and science as
side by side. While there was no bokks of systematic art theory, but Wittgenstein proposed a number of pro-
found theories of art appreciation in his heterogeneous ideological writings as well as his practice of music ap-
preciation. He opposed the theory of universal significance of music appreciation, against to the scientific anat
ysis of music appreciation, but stressed to relate the music appreciation with daily life. Wittgenstein held that
it was the era of artistic decline nowadays, and he called to return to the art times after the era of science.
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