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“Righteous Indignation” and “Contempt” :
An Analysis of Ben Jonson’s View on Comic Pleasure

LIN Qin
(School of Foreign Languages., Shanghai Jiao Tong University, Shanghai 200240, China)

Abstract; Comedy suffered harsh criticism in Renaissance England. one reason for which lies
in that many comedy practitioners mistook laughter for comic pleasure and spared no efforts to
provoke laughter. As one of the greatest comedy playwrights, Ben Jonson strove to clarify the
relationship between pleasure and laughter in order to raise the status of comedy to that of tragedy.
To Jonson, besides moral instruction, another purpose of comedy is to produce noble pleasure
rather than merely move laughter. By representing the “ridiculous”, or to be exact, the follies and
vices of the negative characters, comedies should enable the audience to distinguish virtue from vice
while experiencing “righteous indignation” and “contempt”. Jonson’s view on comic pleasure
develops Aristotle’s comic theory and serves as a significant defense for comedy.

Key words: Ben Jonson; righteous indignation; contempt; comic pleasure; laughter
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A Contemporary Review on Theoretical Form of Historical Materialism

QIN Hui-yuan
(School of Marxism, Capital Normal University, Beijing 100089, China)

Abstract: Since the birth of historical materialism, generally speaking, the “original form”

> which is

which is originally articulated by Marx and Engels and the “development patterns’
promoted following the practice of socialism have been formed. Compared with the original form of
historical materialism, the new form of historical materialism in present China has the following
basic characteristics: On a theoretical basis, the practical thinking mode and practice viewpoint
have been further emphasized and developed; In the field of research, cultural studies have
increasingly been prominent; In the research method, macro-description and micro-analysis have
been increasingly combined. Further highlighting the problem-orientation, so that the research
capacity of historical materialism can be strengthened for Chinese problems; Further adjusting the
research methods, so that historical materialism can solve the problems and dilemma in our daily
life; Further updating the expression of discourse, so that historical materialism can focus on
“Chinese Road” and tell candid “Chinese Stories” are effective ways to construct new forms of
historical materialism at present.

Key words: historical materialism; theoretical form; contemporary construction



