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ways of textual analysis, and in revisiting a great number of historical documents hitherto overlooked. In doing so, I
attempt to offer a re—reading of Russian formalist theory by contextualizing its place in Soviet—Russian leftist avant—garde
art movement, specifically that of Cub—futurism and Constructivism. Contextualization effort such as this should point out
the close historical ties existed between the Russian formalists’ quest for a paradigm shift in the domain of literary studies
on one hand, and on the other the creative experimentations undertook by Soviet—Russian leftist avant—garde artists in
various fields of visual arts, such as painting and film making. Lastly, my study aims to elucidate, albeit tentatively, the
unique visual experience, or “visuality” inherent in Russian formalist literary theories. Following this, the paper concludes
with a discussion of the cultural—political significance that underlies leftist avant—garde art theories and practices in Soviet

Russia.

Mystery Legend in Mo Yan’s Novels
SUN Junjie, ZHANG Xuejun
Mo Yan’s novels possess the quality of mystery legend, pay attention to the description of strange people, stories and
things and intersperse ghost stories in his novels. These creations and writing way all reflect the folk culture in Qi district
and childhood of Mo Yan. They are vivid descriptions to folk life with magic and realistic quality. They are also conscious
response to literary tradition. All these leads to virtual and realistic, strange and weird aesthetic style. Meanwhile,
description to strange and weird things reflects Mo Yan’s pursuit to entertainment of novels and obsession to mystery

culture. There are introspection and criticism to history, society and humanity in the entertainment.

A Returning Night Stalker: The Value of Feng Zikai’s Potential Writing During the Great Cultural Revolution
WANG Yao
Written by Feng Zikai, Yuanyuan Hall Essay Continued and more than 100 letters for his relatives played significant
roles in his potential writing. This versatile artist was usually distinguished for his hermit image in academic circle, while
sometimes his writing style was just like a fighter, especially during the period of Anti—Japanese War. However, instead of
sticking to fighting state, after suspending creation for 3 years because of a political event, he struggled for a long time in
holding on and giving in. Ultimately, he chose to return to his initial creative mode both in thoughts and skills on his
literary works’ composition. Hidden behind alienating crucial incidents and diluting political influences, it was an
alternative way of resistance that became his spiritual core. His alienation of the speech of the times reflected his mild
quality. By this way, he was just like a stalker wandering in a dark night who broke through his inner self and became a

typical cultural symbol in a special era by his unique perseverance and vitality.

Marxism, World History and Chinese History
HE Ping
After the death of Marx, the way of interpretation and practice of Marx’s theory diversified. Marx’s thought itself also
has a development process. In 1845, Marx’s intellectual inquiry had a “paradigm shift”, from the humanitarian
philosophical critique to the exploration of the structure of human society and its historical development. When Marx’s
theory traveled to China, it was at the time when China was searching a way to “avoid be perished under foreign
aggressions”, so it drew attention as a new ideology that might enable China to get out of the development dilemma of the
time. Guo Moruo and other Chinese scholars first tried to understand Chinese history via Marx’s theory of the succession
of five productive mode. In this process, there has been a problem of coordination between macro theory and specific
scenarios. This essay attempts to clarify Marx’s concepts of “slavery” and “Asiatic mode of production” and the historical
reality of China. The thesis holds that re —recognizing the various interpretations of Marx’s theory and the practical
experience associated with it from the perspective of cross—cultural and comparative intellectual history is an important

field of contemporary Marxism.
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