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The Philosophical Paradigm
and Theoretical Purport of Marxist Art Theory

Song Wei

Abstract: The founding and development of Marxism is a great and profound thought revolution
in human thought history. Correspondingly the establishment and development of Marxist aesthetics
or art philosophy has achieved a great and profound theoretical change and paradigm shift in the his—
tory of world aesthetics or art theory. In the past due to the lack of theoretical consciousness of

“paradigm study” it was difficult to fully reveal the significance of Marx’ s philosophical revolution.
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Therefore starting from the perspective of “paradigm revolution”  reaffirming the true connotation of
“revolutionary change” of Marx’ s philosophy is of great methodological importance for the theoreti—
cal paradigm construction of contemporary Marxist aesthetics and philosophy of art. The paradigm
shift of Marx’ s philosophical revolution is bound to bring about the paradigm shift of Marx” s aesthet—
ics or art philosophy. Marxist aesthetics is an aesthetics of “criticism and liberation”. If the end of
metaphysics and the capital logic critique constitute an important theme of the “paradigm revolution”
of Marx” s philosophy; the critique of modernity and the free liberation of mankind then constitute
the core domain of the “paradigm revolution” of Marx’ s aesthetics. Therefrom Marx created a novel
philosophical paradigm which was totally different from the traditional metaphysics enlightening the
philosophical and aesthetic realm of the post-metaphysics. The present era is still the era expressed
and grasped by Marx’ s theory and the contemporary thought has not exceeded Marx’ s theoretical
horizon. Also in this sense we hold that Marxism is still a theoretical vision and philosophical para—
digm that is hard to surpass.

Key words: Marx’ s philosophy of art; paradigm revolution; critical aesthetics; liberation aes—

thetics
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The Mediality of the City and the View of Media in the Digital Era

Sun Wei

Abstract: The study of the city and media has a long history. Mass media and modern cities
constitute two sides of modernity. The rise of digital technology has transformed the relationship be—
tween cities and media. Given the increasing penetration of digital technology into cities this paper
raises the idea of the mediality of the city and proposes to understand it as the dynamic mechanisms
and processes of integrating the multiple networks of people and things into complex systems. This
aims to contribute to the existing research on urban communication by addressing cutting-edge issues
such as materiality spatiality and embodied communication in media studies. While the study of the
mediality of the city may involve a range of issues this paper on two tensionfilled categories: time—
space and materiality—virtuality. On the one hand following the ternary view of media raised by W.
J. T. Mitchell et al. this paper shows the trend of continuous integration in these two categories
therefore deconstructing the binaries and proposing a monistic view of media; on the other hand it
takes into account the specificity of the city as a media and its historical and cultural significance by
focusing on how the software code systems are decomposing and recomposing those binaries and crea—
ting a new form of mediality. Based on the analysis of the current social practice in digital cities
this research on the mediality of the city aims at exploring the latest forms of the media city and pro—
viding new ideas for interdisciplinary media theory and urban studies.

Key words: city; mediality; urban communication; digital technology; monistic view of media
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