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and pity from the audience. This kind of tragic narrative is mainly realized by showing the loss of the good nature of self and
the destruction of the external good things. The emergence of this trend is related to the strengthening of genre awareness and
the deepening of realism in the creation of Chinese TV plays, as well as to the aesthetic taste and collective psychology of
the audience in the current Internet era and palliative society. The tragicization of wickedness harbors the danger of justifying
evil, and writers should thereby properly handle the relationship between the dominant personality and secondary personality,
the internal and external motivation, and depict wickedness to a reasonable extent.

Keywords: villain, tragedy, Chinese films and TV plays, characterization

B Theoretical Exploration
Something or Nothing: Methods and Nature of Transmedia in Contemporary Art (PP. 30-49)
DONG Lihui

Abstract: John Cage’s two artworks in 1952, Theatre Piece No.l (the first artwork of Happenings) and 433", provide us
with two typical methods of transmedia in contemporary art, in which the first is the so-called art of “something” through
loudly juxtaposing multiple artistic mediums, and the second is the so-called “silence” art of “nothing” through eliminating
all the traditional art mediums. This article also traces back the interaction between Western cultural thoughts during
the 1940s to the 1960s (including theorists like Jean-Paul Sartre, Roland Barthes, Theodor Adorno and Susan Sontag)
and contemporary art world (including artists such as John Cage, Robert Rauschenberg, Merce Cunningham and Allan
Kaprow), and finally separates three aspects of the nature of transmedia in contemporary art as: 1) the form of transmedia
in contemporary art is to transcend modernist formalism; 2) the motive of transmedia in contemporary art is to turn around
disadvantaged cultural identity; 3) the purpose of transmedia in contemporary art is to escape the dilemma in reality by
exploring a “third way” to return to nature.

Keywords: John Cage, aesthetics of silence, contemporary art, Happenings, transmedia

The Intermedia Characteristic and Philosophical Foundation of Traditional Chinese Art Themes (PP. 50-62)
WANG Yinan

Abstract: Many traditional Chinese art themes with intermedia attribute are characterized by diversity and stability, which
means there are differences and similarities between the forms of media and aesthetic experience. The formation history of
the three meanings of “ekphrasis” provides a reference for understanding this problem, but also exposes the prejudice of
media attributes and art categories in Western thought. The theory of “uniformity of poetry and painting” opens up a non-
objectification path in the field of media cognition, establishes essential connections between different art categories and
media, and emphasizes the integrity and indivisibility of human perceptual experience. Its philosophical roots lie in the
Wei and Jin dynasties. Through Wang Bi’s analysis, “The distinction between words and meaning” endows the art theme
with the highest aesthetic ideal. As a tool and means, media has clear path from “image” to “meaning”, which has triggered
a wide response in the history of Chinese art criticism. The shelving of intellectuality transcends the barrier of media and
provides a reflective stance for the contemporary media myth.

Keywords: intermedia, uniformity of poetry and painting, ekphrasis, “Su Shi and red cliff ”

The Traditional Aesthetic Dimension of Chinese Music (PP. 63-76)
HU Nan

Abstract: The reason why Chinese music has the “Chinese character” cannot be separated from the nourishment
of traditional Chinese aesthetics. The traditional aesthetic foundation of Chinese music is mainly embodied in three

dimensions, namely, the origin of aesthetics, the way of technology and the aesthetic environment. Sound, note and music

(C)1994-2023 China Academic Journal Electronic Publishing House. All rights reserved. http://www.cnki.net



