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On Evolvement of Formalist Art Theory
JIA Bohao
( School of Humanities Central Academy of Fine Aris Beijing 100105  China)

Abstract: With the introduction of French Impressionism by Roger Fry into the Great Britain formalist art theory
emerged in the Western academic circle in the early 20th century. It mainly focuses on the form of artworks yet it
ignores the cultural attributes of artworks in the historical context. Although Fry did not think that formalism
challenged traditional art theory but scholars like Clive Bell pushed the form of art to the extreme. Then extreme
formalism was brought to the top in the art world by American art theorist Clement Greenberg in the mid 20th
century. However because of its extremely revolutionary characteristic and the rise of postmodernism extreme
formalism gradually declined at the end of 20th century. Thereafter in the 21st century formalism art theory has
been seemingly centered in the academic world again by some scholars from the aesthetics perspective. The stress
on moderate formalism made by Nick Zangwill provides new thinking modes for formalists around the world. Since
the beginning of the last century formalist art theory has occupied a relatively important position in the field of
modern and contemporary art theory and its influence endured in current academic circles. Therefore a systematic
review and analysis of the history is of practical significance to the academic community for a further comprehensive
and in — depth understanding of formalist art theory.
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